
reviewer, Falk Jaeger as follows: 
“In developing energy-saving construction 
methods and zero-energy houses, he has 
always looked at the big picture and recog-
nized that environmental data and facts, which 
are generally used and argued with, are often 
wrong. There is a lack of linkages, of assess-
ments, of consistent interpretation of the 
available data. And he has found that the 
alarming findings of science are communicated 
only highly inadequately to the political public. 
   Where others pick out appropriate figures 
and use them to make messianic political or 
populist arguments, Sobek keeps the cool eye 
of the scientist. For example, anyone who pro-
claims that timber construction can largely 
save greenhouse gas emissions in the construc-
tion industry is making a mistake in thinking, 
because wood cannot be used to build founda-
tions of any kind, nor can it be used to build 
bridgeheads, highway bridges, locks, ICE tun-
nels or subways. 
   Nor, as Sobek points out, is wood cultivation 
by any means the unproblematic ideal solution, 
and its effect in terms of CO2 savings is far less 
than environmental politicians claim.”* 
Building and Climate Change 
Here Sobek is not avoiding the sustainability 
quesiton at all, but sees his findings as part of 
the whole question of climate change. 
   “Mankind does not have an energy problem, 
it has a problem with climate-damaging emis-
sions. Meanwhile, much data suggests that 
global warming can no longer be prevented. 
Even if the world's population and improve-
ments in living standards were to stagnate, the 
rise in emissions would be unstoppable. Seven 
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Wood and stone have been two of the 
most sought after construction materials 
in human history. When steel gained favor 
as a structural material, especially in the 
construction of high-rise towers, wood 
found irself as a structural component rel-
egated primarily to detached residential 
housing and rural farm buildings. When 
used at all in constuction of major build-
ings, it was for the enhancement of interi-
ors. 
  More recently this is no longer the case. 
Together with the new emphasis on sus-
tainability, wood has even taken on the 
role of a major structural component in 
the design of highrises. The argument for 
much of this is that wood is more ecologi-
cally friendly to the environment than 
steel. In this volume we see many exam-
ples of wood as the preferred material in 
large projects: Zürich Airport Terminal 
(BIG), Portland Museum Competiiton 
(Lever Architecture), Düsseldorf 
Technology Administration Buildling 
(AllesWirdGut), in addition to several that 
were also-rans. 
   The recent publication of a book, non 
nobis, by German engineer, Werner Sobek, 
takes issue with this assumption. Sobek, 
now in semi-retirement, and the principal 
structural engineer for architects such as 
Helmut Jahn, has now contested the 
underpinning notions supporting the use 
of wood as an ideal construction material. 
   According to Sobek, the impetus for 
pursuing this subject was summed up in 
an article in the Tagesspiegel by the 

Wood Construction: A Dissenting Voice
Whereas others randomly select 
figures they can use to support 
their political or populist argu-
ments, Sobek retains the critical 
eye of the scientist. For exam-
ple, anyone who proclaims that 
timber construction can largely 
save greenhouse gas emissions in 

years more as before, then the end, then 
the temperature rise is irreversible. There is 
no political way out of this, because no 
one can deny the people in emerging 
countries their share of progress and quali-
ty of life. In other words, emissions will 
continue to rise unchecked.” 
   The first volume of the trilogy and his 
lectures on the subject do not exactly 
leave the audience in a celebratory mood. 
The necessary paradigm shift, Sobek con-
cludes, amounts to a political and social 
upheaval. 
   This is not feasible in a capitalist system. 
The goal should not be to maximize the 
prosperity of the individual, but to preserve 
all the foundations of life, the biosphere, 
nature. 
   Following Sobek, we might know what 
to do.”The industrialized countries must 
make a radical systemic change in the way 
we build and the way we use building 
infrastructure. One could replace the entire 
catalog of energy-saving measures with 
one sentence: Greenhouse gas emissions 
are prohibited in the production, operation, 
and demolition of the built environment.” 
 
*From Werner Sobek’s book, non nobis (Vol 
1, of trilogy), reviewed in the Berlin 
Tagesspiegel by Falk Jaeger. 
In German, translated with 
www.DeepL.com/Translator 

the construction industry is 
making a mistake in thinking, 
because wood cannot be used 
to build foundations of any 
kind, nor can it be used to 
build bridgeheads, highway 
bridges, locks, ICE (train) tun-
nels or subways. -Werner Sobek



Wood as Aesthic Factor 
The uses of wood in commercial 
architecture, as has become more 
frequent recently, deserves our 
attention in terms of aesthetics, as 
well as sustainability. Still, where 
wood has become the interior 
choice of the day, it has often done 
little to enhance the intended 
atmosphere of the room.  
    One such example is seen in the 
original presentation of Studio 

Gang’s winning competition design 
for the new O’Hare Airport terminal 
(left, above). If anything, it could 
lead to the impression that the 
ceilings were actually encroaching 
on the viewers space. (According to 
a reliable source, the use of wood 
in the interior has been dropped in 
the course of design development.). 
   As for the optimal use of wood in 
both structural and interior cases, 
leave it to the Japanese. Architects 
such as Shigeru Ban and Sou 
Fujimoto, who have mastered the 
art of using both (left). 
   Much of what we now see would 
suggest that wood has become the 
symbol being used by many as a 
way to pay lip service to the sus-
tainability idea, which can be a 
misguided assumption according to 
entineer and author, Werner Sobek 
(opposite page). 
 
ABOVE 
Studio Gang 
Chicago, Illinois 
O’Hare Airport Competition entry 
Chicago 
 
LEFT 
Shigeru Ban 
Tokyo, Japan 
Swatch International Headquarters 
Biel, Switzerland
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Founded in 2003 by Jennifer Pritzker, a retired U.S. Army lieutenant 
colonel, the Chicago Military Museum and Library began with 
Pritzker’s personal and family holdings, a collection that has grown 
to about 100,000 books, artifacts and other items.      
   Because of the increasing number of documents and artifacts 
added over time to the collection, the current facility’s capacity in 
Chicago has been stretched to the limit and is no longer capable of 
meeting current needs. Thus, the plan to build a new building to 
accommodate current and future additions to the collection. 
   For this new project, the client settled on a 288-acre site in 
Somers, Wisconsin a short distance west from Kenosha and easily 
visible from the I-94 Interstate connecting Chicago and Milwaukee. 
Within the larger site, 17 acres was identified as the location for the 
new Pritzker Military Archives Center and Cold War Memorial build-
ings. From aerial photos of the site, one might come away with the 
notion that this is in the middle of nowhere. To the contrary, it is 

A Tribute to Veterans on the Wisconsin Prairie 

The Cold War Veterans Memorial Competition
The Pritzker family is no stranger to good architecture; so it should 
come as no surprise that a project launched by the Pritzker Military 
Archives, including a competition for a Cold War Veterans Memorial 
in Wisconsin, would embrace this approach. Other major projects 
focusing on war veterans have also identified architecture as a sig-
nificant element in the choice of a design—most notably the choice 
of SHoP architects for the design of Syracuse University’s National 
Veterans Resource CenterThe Pritzker family is no stranger to good 
architecture; so it should come as no surprise that a project 
launched by the Pritzker Military Archives, including a competition 
for a Cold War Veterans Memorial in Wisconsin, would embrace this 
approach. Other major projects focusing on war veterans have also 
identified architecture as a significant element in the choice of a 
design—most notably the choice of SHoP architects for the design 
of Syracuse University’s National Veterans Resource Center 
Pritzker Military Archives and Memorial Park Center 
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ova ScotiaAs it happened, 
this was Jahn’s 
last major project 
before his untime-
ly death—a 
Pritzker project.

OPPOSITE PAGE 
COMPETITION Winner  - 
Cold War Veteralns Memorial 
Oyler Wu Collaborative 
Los Angeles, CA 
 
Pedestrian perspective 
 
RIGHT 
Pritzker Military Archives 
Jahn 
Chicago, IL 
 
Under construction 4/1/2022)

actually quite accessible from both Chicago and 
Milwaukee (O’Hare Airport is only a 45-minute drive 
away), and, because of its new architecture, it is 
hardly a stretch to assume that it will not only 
attract a U.S. audience; but the very nature of the 
architecture will serve as an attraction to foreign 
tourists as well. 
   For the design of the first structure to be built on 
the site, the Pritzker Military Archives, the choice of 
architect went to Helmut Jahn, not only one of the 
most acclaimed members of the Chicago architec-
tural community, but one with an impressive port-
folio of completed projects both in North America 
and abroad. Strangely, Jahn never became a recipi-
ent of the Pritzker Prize in Architecture; so it would 
seem as if this imprimatur from a Pritzker, as client, 
could be regarded as having symbolic meaning. As it 
happened, this was Jahn’s last major project before 
his untimely death—a Pritzker project.             The 
Cold War Veterans Memorial 
   Stretching over a period of roughly 45 years, the 
“Cold War, finding the U.S., Western Europe and 
Japan on one side, and the USSR and later China as 

the main opposition on the other, was viewed as an 
ideological struggle: communism versus democracies 
(or in the words of the East (capitalism). Those who 
served in the military during those years were made 
acutely aware of the differences, if not already in a 
highschool civics class. During the 1974 presidential 
campaign, Gerald Ford famously stated, “There is no 
Soviet domination of Eastern Europe.” In today’s soci-
ety, such a faux pas would hardly raise an eyebrow 
coming from some candidates. Back then, a relatively 
well-informed electorate believed that this had lost 
him that election. This is a sure indicator of the 
importance of the Cold War in the minds of American 
voters at the time. And the exploration of that theme 
here comes at a timely moment in history—with the 
rising tensions again mounting between east and 
west. 
    Enter Jennifer Pritzker, who served in the U.S. 
military during the Cold War. Jennifer no doubt real-
ized that a major work of architecture focusing on a 
specific historical theme could also serve as an impor-
tant educational tool. By first staging an international 
CONTINUED ON PAGE 10 
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 CONTINUED FROM PAGE 9 
competition to identify a design that could lead toward the fulfill-
ment of this purpose, the second of two key elements needed to 
round out this program would be in place: the memorial and an 
archive, the latter providing the venue for exhibits and resources for 
research. 
The Process 
   The memorial competition itself was to be held in two stages, the 
first open and international, with both professionals and students 
invited; the second stage narrowing down the number to four final-
ists in a shortlisting process. Donald Stastny FAIA, who was engaged 
to administer the competition, was a logical choice based on his 
long history of successful competition outcomes.  
   The jury was made up of members of the design community, as 
well as experts in various fields that deal with issues pertinent to 
this theme and region. 
 

 
ABOVE 
Wisconsin site for the Archive and Memorial bordering I-94 
 
Jury 
Brigadier General Clara L. Adams-Ender, U.S. Army (Retired)  
Edwin Fountain, General Counsel, American Battle Monuments  
Jean. A. Mansavage, PhD, Senior Historian, U.S. Air Force Historical 
Studies Division  
Thomas R. Oslund, FASLA. FAAR, Founder 02 Design  
Harvey Pratt & Gina Pratt, Artists, Pratt Studio  
Moshe Safdie, FAIA,FRAIC, OAA, SIA, Safdie Architects  
Christopher Sturdevant, Author and Librarian, Milwaukee 
The Challenge 
According to the design brief, the following goals were put forth as 
orientation themes for the designer: 
– Create an ICONIC IMAGE for the CWVM that is RECOGNIZABLE 
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AND MEMORABLE to visitors to the Pritzker Archives & Memorial 
Park Center (PAMPC). 
– Provide a LANDMARK that, combined with the buildings of the 
PAMPC, will be a visual attraction to potential visitors traveling 
Interstate 94. 
– Recognize the role of the CWVM as a CONTRIBUTING AND COM-
PLIMENTARY ELEMENT of the PAMPC complex. 
– Integrate any structures with interpretive landscape, choreo-
graphing a profound VISITOR EXPERIENCE offering choice in 
immersion and involvement. 
– Interpret the Design Themes to incorporate CONTENT AND SYM-
BOLOGY recognizing the complexity of the Cold War and the diver-
sity of citizens that served in the U.S. Armed Forces, Intelligence 
Operations, Government and as Civilians. 
   At the Conclusion of the first stage, the following four teams, 
each compensated with $25,000 for completing the required sub-
mission guidelines, were shortlisted to refine their designs: 
 
ORBITS 
Oyler Wu Collaborative 
Los Angeles, California 
 
INFINITE LIFE  
AMDL CIRCLE 
Milan, Italy 
 
THE CONFLICT 
M+j architect studio atelier 
Amman, Jordan 
 
ETERNAL CIRCULATION  
Shinsaku Munemoto & Associates 
Kyoto, Japan 
  
Stage Two 
In Stage 2, the four groups of selected finalists worked with the 
design committee to evolve their concepts for the Memorial and 
better defined their design concepts. Procedures in this stage 
included a virtual competition briefing, Q&A, mid-course review, 
and a design exhibit. 
The Competition Leadership Group conducted an individual review 
of each design submittal and provided an advisory report of its 
findings to the Jury. The Jury then analyzed each design to deter-
mine whether the integrity of the design concept embodied in each 
Stage I entry had been maintained in the Stage II design submittal 
and looked at how it addressed the mission, vision, and design 
goals for the Memorial.* 

   Although there was not a published jury report released concern-
ing the merits and possible shortcomings of each of the competi-
tion finalists, we can get a glimpse from the press release of the 
reasons for the selection of the Oyler Wu Collaborative as the win-
ner. 
“This Oyler Wu Collaborative draws from a range of meaningful 
artifacts and imagery of the era to create an immersive experience 
— evoking a range of cultural associations organized as a set of cir-
cular ‘orbits’ through the landscape. 
The design, headed by Jenny Wu and Dwayne Oyler, envisions a 
memorial that embodies the ideals and mission of the Memorial 
Park, making more tactile a context that can’t be measured in a sin-
gle name or event – only in glimpses of history. Within these 
glimpses is a layered timeline of both personal and collective expe-
riences that are emblematic of the Cold War – a paradigm that 
rebalances the interconnected narratives of American innovation 
and service. 
From its formal structure to its shaped surroundings, the memorial 
emerges from the ground to become an architectural tribute to 
veterans, embodying the dedication, optimism, and hope that is 
emblematic of their enduring spirit. Collectively, the memorial uni-
fies these complex narratives through juxtaposition, recognizing its 
interconnected history; one of sacrifice, triumph, and innovation. 
Oyler Wu Collaborative is committed to the idea that architecture’s 
full potential is born out of its ability to operate simultaneously at 
multiple scales as an art form, affecting human experience in non-
linear ways as it moves from large architectural strategies to inti-
mate forms of engagement.” 
Comment 
   Oyler Wu Collaborative’s design strategy is most notable for its 
focus on the building/landscape relationship. Not only does the 
organic nature of the design serve to bring it into harmony with 
the surrounding landscape; rising out of the center of a depressed 
circular site can hark back to the ceremonial Native American circu-
lar sites of the tribal councils. When asked about this possible con-
nection, Dwayne Oyler stated, “(This wasn’t) something we dis-
cussed explicitly, but the idea of being more in sync with the earth 
and the idea of a kind of celebrated “in the round” meeting place 
certainly was.” 
   The client expressed the intention of providing much of the 280+ 
acre site as a park fully accessible to local residents. This will be an 
added design challenge which could not only be regarded as an 
attraction to tourists visiting the Memorial, but a useful addition 
for the local community. As for any parklike setting, finding the 
right program to accommodate both the Archive/Memorial site 
together with local use can be a challenge. For that purpose, might 
not this be the subject of another competition?  -Ed.
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ORBITS 
Oyler Wu Collaborative 
Jenny Wu/Dwayne Oyler  
Los Angeles, California 
 
THIS PAGE 
Competition board 
 
 
OPPOSITE PAGE, ABOVE LEFT 
Pedestrian pathway 
OPPOSITE PAGE, ABOVE RIGHT 
upper level 
OPPOSITE PAGE, BELOW 
View from distance
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ORBITS 
Oyler Wu Collaborative 
Jenny Wu/Dwayne Oyler  
Los Angeles, California 
 
THIS PAGE 
Competition board 
 
OPPOSITE PAGE 
Elevations
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ORBITS 
Oyler Wu Collaborative 
Jenny Wu/Dwayne Oyler  
Los Angeles, California 
 
THIS PAGE, LEFT 
View from Military 
Archive 
THIS PAGE, BELOW 
Aerial view closeup 
 
OPPOSITE PAGE, ABOVE 
Section 
OPPOSITE PAGE,BELOW 
Material strategy
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INFINITE LIFE  
AMDL CIRCLE 
Michele De Lucchi with 
Francesco Forcella (project 
architect), Nicholas 
Bewick, Junmei Liu, 
Emanuele Novembre, 
Guido Tarantola, Mayya 
Sargsyan 
Milan, Italy 
 
THIS PAGE, LEFT 
Competition Board 1 
 
OPPOSITE PAGE 
Competition Board 4
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INFINITE LIFE  
AMDL CIRCLE 
Michele De Lucchi with 
Francesco Forcella (project 
architect), Nicholas 
Bewick, Junmei Liu, 
Emanuele Novembre, 
Guido Tarantola, Mayya 
Sargsyan 
Milan, Italy 
 
THIS PAGE AND OPPOSITE 
Competition Boards 3&4 
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Finalist  
THE CONFLICT  
Mai Abu-Shanab and 
Jalal Al-Sadi   
m+j architect studio atelier 
Amman, Jordan 
 
THIS PAGE AND OPPOSITE 
Competition Boards 1&2 
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Finalist  
THE CONFLICT  
Mai Abu-Shanab and 
Jalal Al-Sadi   
m+j architect studio atelier 
Amman, Jordan 
 
THIS PAGE AND OPPOSITE 
Competition Boards 3&4 
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ETERNAL CIRCULATION 
Shinsaku Munemoto   
Shinsaku Munemoto & 
Associates Architects 
Kyoto, Japan 
 
THIS PAGE AND OPPOSITE 
Competition Boards 1&2 
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n Finalist 
ETERNAL CIRCULATION 
Shinsaku Munemoto   
Shinsaku Munemoto & 
Associates Architects 
Kyoto, Japan 
 
THIS PAGE AND OPPOSITE 
Competition Boards 3&4 
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